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NMEPIAHWH

Ot apxaiol xwpol Beapatog amoteAoUV APXITEKTOVIKEG HOPPEG TTOU KATAPEPVOUV va dlatnpn-
Bouv {wvTtaveg oTouG AlWVeS, emavampocdlopilovtag Kat eEEAICOOVTAG CUVEXWCE TO POAO TOUC.
‘OAd Ta KOPPATIA AUTWY TWVY XWPWVY £XOUV Hia 1dlaitepn LOTOPLKA TOPELd, EVW 0 CUYKEPAGHOG
Toug odnYei o€ pia OLOTUTN 1OTOPIKNA Kal oTadlakd eEEAlooOpEVN TTopEia. e auth TNV mMPoodo
OUMBAAAOUY KATAAUTIKA Kdl Ol CUYXPOVEC EMEPBACELG TTOU TTPAYHATOTOLOUVTAL GTOUC ApXdAioug
XWPOUG BeApaTog, KUpiwg otov MePIBAAAOVTA XWPO TOUG. Ol aPXITEKTOVIKEG AUTEG TTApEUBA-
OELG aTmOTEAOUV [ia «oKnvoypagia» otov mepIBAAAovTa xwpo Kabe Bedtpou, wdsiou n apgpiBe-
atpou, avoiyovtag éva OlaAoyo PeTall Tou tomiou (acTtikoU i pn) Kal ToU apxdiou pvnueiou.
Tautdxpova amoteAoUV TO CUVOETIKO KPiko PETAEU TapeABOVTOC , TApovTog Kal HEAAOVTOG.

H mapouca epyacia epeuvd TIG APXITEKTOVIKEG AUTEG HOPYPEG £0TIALOVTAC OTIC VEOTEPEC ETEN-
BAoelg, pEoa Amo TNV KPLTIKA TTapouciaon Kal avaAucn CUYKEKPIHEVWY TTAPAGELYHATWY. Xw-
pog OpAong TNG £pEuvac amoTtEAEce OAOKANPN N TEPLOXN TNG Mecoyeiou, n omoia SlaBETeL pia
TOIKIAOpOp@ia apxaiwy Xwpwv BEAPATOC AUTAG, TOCO OE HEPN HE HEYAAO ApXAlOAOYIKO amotU-
WA TNG apxaiag, EAANVICTIKAG Kal pwHATKNG TTEPLOOOU OGO KAl GE TEPLOXEC PE HIKPO OXETIKA
TTOOOCTO APXITEKTOVIKOU amoBépatog. Emopévwg, péow Tng gpyaciag mpaypartomoleital pia
mEPIMAAVNON 6€ autoUg TOUG XWPOUC, avaAUovtdg toug Kal divovtag olaitepn £P@acn oTig
mPooONKeG. Ol EMPEPOUG TTEPITTTWOELIS OPYAVWVOVTAL O EVOTNTEG e BAon Tov TUTO KAl ToV
10mo. Emypappatikda amoteAolv TIG €ENG:

- NapepBAGELG OE pvNUEia EVTAYHEVA OE APXALOAOYIKOUG XWPOUG_AGTIKO TOTTO

-NMapepBACEIC O€ PvNMEia EVTAYHEVA GE APXALOAOYIKOUG Xwpoug Ymalfpog

-NMapepBACEIC OE PHEPHOVWHEVA PVNHEIa_ACTIKO ToTTiO

-NMapepBAcCEIC O€ PeEPOVWUEVA Pvnpeia_YmaiBpog

2€ TEAIKO OTAOI0 TPAYHATOTOLOUVTAL CUGXETIOEIG HEGW OlAPOpwY OlaypApHATwY TTou o0nyouv
Kal ota TeAIKA oupmepdopata tng EPEuvac.

A£€e1g KAe101a: Apxaiot Xwpot Ofapatog, MapepBdoelg, MNeptBailovrag Xwpog, Mecdyelog

Xdaptng 0.1: Alacmopd Oedtpwy Kat Qosiwv otn Mecoyelo
| Dispersion of theatres and odeons in the Mediterrenean Region



ABSTRACT

The ancient spectacle spaces are architectural forms that manage to be preserved over
the centuries, constantly redefining and evolving their role. The parts of these spaces have
a specific historical path, while their assembly leads to a unique historical and gradually
evolving course. The modern interventions carried out on the ancient sites, especially
in their surroundings, are a catalyst for this progress. These architectural interventions
constitute a “scenography” in the surroundings of each theatre, odeon or amphitheatre,
“opening a dialog” between the landscape (urban or not) and the ancient monument.
Simultaneously, they form a link between past, present and future.

This study investigates these architectural forms, focusing on recent interventions, through
the critical presentation and analysis of specific examples. The area of the research is
the entire Mediterranean region , which has a diversity of ancient entertainment venues
from various countries , both in places with a large archeological footprint of the Ancient,
Hellenistic and Roman periods, but also in areas with a small amount of remains. Therefore,
through the research, a wandering through these spaces is carried out, analysing them and
giving emphasis to the additions. The cases are organized in sections based on type and
place. Briefly, they are as follows:

-Interventions on monuments integrated in archeological sites_ Urban landscape
-Interventions on monuments integrated in archeological sites_Rural landscape
-Interventions on individual monuments_Urban landscape

-Intervnetions on individual monuments_ Rural landscape

Finally, correlations are made through various diagrams leading to the final conclusions
of the study.
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