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IepiAnym

It oVYXPOoVI] TPAYUATIKOTNTA €VVOLEG OTIwG 1 adla@opla Kal 1
mepLOwploToinon elval KATL TeplocoTepo amod ovvnbilopeves. 'Eva
TAPATIAV®W OTAV TIPOKELTAL YLt ATOUA HE AVATINPLEG. ZTNV TEPITTWON
QUTNG TNG KATNYyoplag aTOpwV 1) SLAKPLON YIVETAL EUPAVNG LE TNV
EAeryn mpoofacuoTag oTo SounUEVOo, adduNTo OAAQ KLPLwG
KOW®VIKO TOouG TeptBaAAov. Me Tov TPOTO QUTO, TOUG CTEPELTAL TO
Sikatwpa yla g .odTiun, autovoun (wt), Kabwg 1 Evvola a@opa OAES TIG
TITUXEG TNG KABNUEPLVOTNTAG.

H eumepla Tov xwpov etvat pla amod avteg. H apyitektovikng stvat n
TEXVI TIOV O@EIAETAL Yot TNV SIEYEPOT TNG AVTIANYMG TOL XWPOU, TOGO
KATA TO oXESLO O, 060 Kal Kata Tt xpnon. [IoAAES @opég, Ta dtoua pe
avammpleg ealpovvtal amo auth T dadikacia Snulovpylag. Mia
Stadikaola oV €XEL WG OKOTO VA QPUTIVICEL TIG aloBNOELS, WOTE Vo
Tapardafouv Ta epeblopata Tov eEWTEPIKOV TEPLBAAAOVTOG Kol v TA
HeTaTpEYP oLV o€ AN pOoPOpia.

Ka&Be aloBnom, Exel EexwploT) AstToupyla, ELTE WG TAPAYOVTAS KIVI|ONG
N AMAQ WG PNXAVICHOG CLVAAOYTG TANPO@OpPLWY. H 0paot elvat  Tpwtn
ETIOLPN TOV ATOUOV PE TO TEPBAAAOV TOU Kal piot amd TIS O LOXUPES
avOpwTILVES EUTIELPLESG — SnuLovpYel kat opilel xwpo. H akor) Bewpeitain
Sevtepn MO onuavTiky) aloBnon kabwg €xel v SuvatdTnTA va
QVATIAPLOTA ELKOVEG, VU TIPOELSOTIOLEL KL VO TIPOGAVATOALLEL, AAAG Ol
TIANPOPOPLES YL TIG LELOTNTEG TWV VALKWYV YUPW LG TIPOEPYXOVTUL LOVO
amo v agn. ‘0co ywx v 6c@pnomn, elval aueca ouveedSeuévn Ue TO
XWPO, APOV 0 KADE XWPOG KATOIKELTAL ATIO PUPWILEG WG ATIOTEAECTUA TNG
OXE0MG TOV e TOVG avBpwmovg. To TOCES ElVaL TPAYUATIKA OL aloONOELS
Elval €V EPWTNUA TIOV ATACXOAEl Yyl ypdévia v avlpwmdTnTa.
Q0T1000, 0Aeg avetalpetwsg mallovv KAmolo poAo otn Snuovpyla
QAPXLTEKTOVIKOU XWPOL, oV Bacilovtal e HEPIKA ATO TA BACIKA OGS
EVOTIKTA, OTLG LVNUEG KAL TIG EUTELPLEG HaG. Alakpivouv pHop@ES, noTifa
Kal oxedia kat fonBovv Tov EYKEQAAO TNV AVAYVWOT) TOU XWPOL — 1] Kol
TOU U1 XWPOV, YLt TOV OTTolo pag WAdeL 1 Bewpla g Gestalt.

H amovocia Twv €peBIOUATWY AUTWV TTIOV APUTIVOVV TIS ALoONCELS, HAG
LUETATPETTIOVY OE TTAON TIKOVG XPNOTES TWV XWPWV. O XWPOG YIVETAL ATTAQ
Y& TNV OTITLKT eunuepia, ylax va @wToypagnOel kot oxL yia va Buwbet. To
PWG, TO XPWUA, OL OCUEG, OL VPEG, 0 AEPAC, Elval HEPIKA UOVO ATIO TO
PUOLKA EPYOAElar EVOG APYLTEKTOVA — SNULOVPYOV Yo TNV THPAYWYT)
LG TToAvaleBnTNPLaKNG epmelplag. Oplopuévol amod auTovs, KATAVO ooV
™MV emiSpacT aUTH] OTOUVG XWPOUG, XPNOLUOTIOLWVTAG TA UE LSLaiTepn
defloteyvia katd to oxedlaouo. To mMAPAyOUEVO QATOTEAECUQ, Elval
XWPOL IOV (WAGVE HOVOL TOVG, TTOV ATTOTEAOVV TIPOEKTACT) TNG (PVUONG Kol



IOV TIOAAEG (POPEG TTAPAYOUV XWPO E€KEL OV HE UL TIPWTN HATIA Oev
UTIAPXEL

Kabe xwpog elval pa Eexwplotn Blwpatikn eumepla. H xpnon twv
aloBnoewyv, wg mapayovteg oxedlaoov kabe xwpov, elval n Ao 0To
TPOBANUA TNG OPXLTEKTOVIKNG YLt TNV QPXLTEKTOVIKN, TNG OTELPAG
TLEPLTTAAVTOT)G GTO XWPO KL TNV SULOVPYLA LIS OUOPEPNG ELKOVAG XWPLG
™ Suvvatotnta Staddyov pe auth). H amovoia ewkdvag, lowg elval Lo
ONUOVTIKN Ao TNV VTTapén ™g.



Summary

In modern reality concepts such as indifference and marginalization
are more than usual. One more when it comes to people with disabilities.
In the case of this category of people the distinction becomes apparent
with the lack of accessibility to their structured, unstructured but mainly
social environment. In this way, they are deprived of the right to an equal,
autonomous life, as the concept concerns all aspects of everyday life.

The experience of the space is one of them. Architecture is the art due
to the stimulation of the perception of space, both in design and in use.
Many times, people with disabilities are excluded from this creation pro-
cess. A process that aims to awaken the senses, to receive the stimuli of
the external environment and turn them into information.

Each sense has a separate function, either as a driving factor or simply
as a mechanism for gathering information. Sight is a person's first con-
tact with his environment and one of the most powerful human experi-
ences - he creates and defines space. Hearing is considered the second
most important sense as it has the ability to represent images, warn and
orient, but information about the properties of the materials around us
comes only from touch. As for the smell, it is directly connected to the
space, since each space is inhabited by smells as a result of its relation-
ship with people. How much the senses really are is a question that has
occupied mankind for years. However, they all play an important role in
creating an architectural space, as they are based on some of our basic in-
stincts, memories and experiences. They distinguish shapes, patterns
and designs and help the brain read space - or even non-space, which Ge-
stalt theory tells us about.

The absence of these stimuli that awaken the senses, turn us into pas-
sive users of space. The space is made simply for visual well-being, to be
photographed and not to be experienced. Light, color, smells, textures,
air, are just some of the natural tools of an architect - creator to produce
a multi-sensory experience. Some of them understood this effect in the
spaces, using them with special skill in the design. The result produced
are spaces that speak for themselves, that are an extension of nature
andwhich often produce space where at first glance it does not exist.

Each space is a unique experiential experience. The use of the senses, as
design factors of any space, is the solution to the problem of architecture
for architecture, the sterile wandering in space and the creation of a beau-
tiful image without the possibility of dialogue with it. The absence of an
image is perhaps more important than its existence.



