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O1 mondkég xapég tov ALDO VAN EYCK

KOt 10 matyvidt atov dnpuooio Ywpo ¢ moAng



[TEPIAHYH

v mapodoa EPELVITIKN €pyaoia yiveral Adyog yix Tig mondikég xapég touv Aldo Van Eyck

OTO pEeTamoAeikd Amsterdam Ko TO Tty vidt oTov SHOG10 XOPO TG TOANG.

To moyvidt eivonl MOAD onpavTikd ya éva mondi, Qo pETH omd oUTO AVATTOCTETOL KOl
KowmviKomoteital, pobaivel Tov eauto Tou Kot e§aokel Tig §e§10TNTEG TOL. 'Eva 1000 onpavtiko
HEPOG NG avATTLENG TOL TS0V Sev pmopel va mapoAn@Bel amd tov SnpOc1o XOpo NG TOANG.
E&&dAAov ekel To monyvidt pmopel kot mipénel va cupPaivel omoudnmote apkel va vmépyouvv

TIAHKTEG KOl KLPIWE XOPOG.

IToAol  apylitékToveg ,AOIOV, OTIC GPYEC TOL EIKOOTOD OLOVA EEKIVIGAV VO OITOKTOVV
€VTOVO eVSIQEPOV MG TIPOG TO TIXLXVISL OTOV 810010 X®po NG TOANG. Evag and autodg frav

o Le Corbusier o omoiog otn Xdapta 1oV ABNvev avagépel 0Tt :



«AuTO oL KaB10TA Evax oTtiTL TPOYAT Sev elvan HOVO TO E0WTEPIKO TOL AAG T aBALG T T ALTOV
EMEKTEIVETN KOl OTOLG GTEVOLG SPOHOLG KOl OTNV EAAEWM xOpwv Tpacivou mov Ba ftav

TPOGPOPOL Y& TO TIALX VIS TV TTOXISIOV».

Adya xpovia apyotepa, o Aldo Van Eyck pe t otdon tov Kot 1o €pyo tov énpiovpyel pia
véa ouvOnKN Yo To TOvidt 010 peTamoAegikd Amsterdam. Xto €pyo TOUL EMEQEIVE OTN
S1apHPWTIKT KO TTPUKTIKT| TIPOCUPHOCTIKOTITA KAl NTAV APOCIOHEVOC VEDTEPLOTHG. EAeye 611
«1 aAnBvi O™ TNG APXITEKTOVIKNIG BpiokeTal oTa mOd1d, HOVO QULTG €X0LV YVROLH Aoy yia
TOV KOO0, TIOU TOLG EMTPEMEL V& avayvapi{ouv to aAnBvd mpofARHaTa Kol TIG AVAYKEG TGV

avBponwv».

Eva xpovo mptv avaAafBel ta KaBnkovtd tou oTo TUAHR SNUoocinv épywy, OTnV TOAN
LT PXOV ALYOTEPOL OO TIEVIVTA XMPOL Y1 Tty vidt. Ot xdpot autol frav 1010TIKoT Kot VT pYE

nvta mepippadn kot OAXEN.



Meta ,0pm6, 10 1947 ko péxpt 1o 1978, o Van Eyck oxediaoe ko vAomoinoe mave amo
EMTOKOO1EG TIOSIKEG XOPEG OTO HETOMOAEHIKO Amsterdam. Me éva GKOLOHX TO «TIAVK OTO
EMTAKOO101 XMPOL TAKVISI0U» EVILTIOOIALEL OAAG eV PTIOPEL VA AMOTLTIOCEL TIPAYHATIKA OUTO
TIOL OLVEPT OTNV TOAN €KElvn TN XPOVIKN Tiepiodo. Ot moSIKES Xapég auvséovTay [ie Eva STKTLO
ne(OSPOPROV KOl QMOTEAOVONV OTAOELG HECH OTOV BIOTIKO 10T Yo HIKPOUG Ko peyaioug. Ot
QTTOOTACELG HETAED TOUG TV TTOAD HIKPEG KO TTOAAEG POPEG TIG XDOPLLE HOVO €VOX OTKOSOHIKO
TETPAYWDVO.

Ot npwteg Tpelg modikeg xapég tov Aldo Van Eyck dnuiovpynbnkav to 1947 pe 1949 oe
Tpelg yerroviég tov Amsterdam. Ot yertoviég nrav 1 Stadionbuurt, Spaarndammerbuurt ko
Volewjick. Kot oTig Tpeig mMoSIkeg XapEG @aivovTal TOAAK Ord T XXPOKTNPLOTIKK YVOPIoHATa
TV odotonwv tov Van Eyck. Autd ftav, n éAAewfm onolaodnmote nepiopa&ng éva Yol amo
ToOBAX Yo €8a@og, To S§EVIpA TOL EPOVTILE VO QUTEVEL TIEPIUETPIKA, Ol HETAAAIKEG Kol
HTIETOVEVIEG KOTOOKELEG TOLXVISI00 oL oxediooe Ko HEAETNOE 0 1810G, T MOYKAKIA TIOL

Bplokovtav TEPHETPIKA PHOKPIA QMO TO XOPO TOXVISIOD Kal TEA0G 0 eAe0BEPOG XWPOG Y



Kovnynto N nodnAato. Ta LAKG TIOL XPT|OHOTIOOV0E YA TIG KATXOKEVEG TIALKVISLOL NTaV TO
HTETOV, TO HETOAAO KOl OTIAVIOTEPX TO EVAO.

H kapmOAn 6eomdlel oe GAeg 01 KATOWELG TV XOPKV TTatyvidiov kot o0 Van Eyck kataeepe
VO OUVEETEL APHOVIKA TOLG XDPOLEG ALTOVG HE Ta TECOOPOHIX 0TV TTOAT 1] T0 SPOHAKIN PETT
OT TAPKA, QTIAXVOVIOG EVH OONA, VOV OpYaVIGHO, éva SIKTUO TIOAD GPHOVIKO KOl QUOTKA
Sopnpévo.

Meta v Bepntikn avdAvon tov monddTonwy npaypatonomnke pia épeuva pe Baon
eBbopnvta Ttomobeoieg Twv madikwy xapav tov Aldo Van Eyck oto onpepivdo Amsterdam. H
€PELVA  €YIVE HEOW TOL TAEKTPOVIKOL OpYEIOL QTOYpa@ldv Tov Amsterdam Omov
avalnténkav ot Spopot mov Bpickovtay o1 TaldOTOTOoL , Kol ETIELTA EVIOTIOTNKAY TH OIKOTIESK
ot omoiax Bplokotav kKot onpelwdnkav oto xaptn. Kataypdenkav ,EMelta, o€ mivaka : ot
YEITOVIEG OTIG 0TIoieC BpioKovTtay, 01 TUTIOL TV KATOWE®Y TOLG, Ol TUTIOL TV SNHOCIWOV XOPKOV
OTOUG OTIOIOVG AVIKAY, TA LDAIKA TOV KOTROKEVQOV KOL TEAOG, ] AvIOX TV TAlSOTON®OV OTO

Xpovo.



TéMAog, o Aldo Van Eyck w¢ npotondpog xapae 10 §pOHO Yl Hia Gp)LTEKTOVIKT| TIPOOTLTH,
amAr] Kol anoteAeopatikn. [Iporyoye TV KOW®VIKOTOINGT KOl T GUVAVTNGT HIKP®OV KOl
peydA@V peoa oTnv TOAN Kot améSelée OTL e OIKOVOHIKA Kot AT DAKE, pmopetl pia moAn va

TIAOUTIOEL OO TIV OLOIACTIKT] IPOCTPOPA XDPWV TIALYVISIOV.



ABSTRACT

This research paper discusses Aldo van Eyck’s playgrounds in post-war Amsterdam and
child’s play in the city.

Children’s play is very crucial since it is a way for children to develop new skills and
socialize with one another. Such an important part of a child's development can not be omitted
from the public space of the city. After all, play should be able to occur anywhere in the city,
as long, as there are players and adequate space. Many architects, therefore, in the early
twentieth century began to acquire a strong interest in play occurring in the public space of
the city. One of them was Le Corbusier who states in the “Charter of Athens” that: "What
makes a house a slum is not only its interior, but its misery extends to the narrow streets and
the lack of green spaces that would be suitable for children's play."

A few years later, Aldo van Eyck with his work created a new condition for children’s play
in post-war Amsterdam. In his work he insisted on structural and practical adaptability and

was a devoted modernist. He said that "The true nature of architecture lies in children, only



they have a genuine view of the world, which allows them to recognize the real problems and
people’s true needs."

A year before he started working in the Department of Public Works, there were less than
fifty playgrounds in the city. These areas were private and there was always fencing and
security.

But then, from 1947 to 1978, Van Eyck designed and built over seven hundred playgrounds
in post-war Amsterdam. The playgrounds were connected by a network of sidewalks and
were stops in the urban fabric for children and adults. The playgrounds were very close to one
another and often separated by only one building block.

Aldo van Eyck's first three playgrounds were built between 1947 and 1949 in three
neighborhoods of Amsterdam. The neighborhoods were the Stadionbuurt,
Spaarndammerbuurt and Volewjick. All three of them show many of the features of Van
Eyck's playgrounds. These were, the lack of any fencing, a carpet made of bricks for the

ground, the trees that he carefully planted around, the metal and concrete toy structures that



he designed and studied himself. Also, the benches that were around the perimeter away from
the play area and finally the free space for hunting or cycling.

The materials he used for his play equipment were concrete, metal and rarely wood.
Curves dominate all the floor plans of the playgrounds and Van Eyck managed to
harmoniously connect these spaces with the sidewalks in the city or the streets in the parks,

making a network very harmonious and naturally structured.

After the theoretical analysis of the playgrounds, a research was carried out based on
seventy of Aldo van Eyck’s playgrounds in Amsterdam today. The research was carried out
through Amsterdam’s electronic photo archive where the streets of the playgrounds were
found, and then they were located and marked on the map. Then a board was made with : The
neighborhoods in which they were located, the types of their floor plans, the types of public
spaces to which they belonged, the construction materials and finally, the durability of the

playgrounds over time.



Finally, Aldo Van Eyck as a pioneer opened the way for an affordable, simple, and
efficient architecture. He promoted the socialization and the merging of all citizens in their
neighborhoods, proving -that the city can be enriched with actual paly areas using only

economic and simple materials.



