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As a general term restoration is the recognition of a work as a work of art, through any aesthetics, both in its
physical composition and in its aesthetic and historical essence, with the perspective of its transfer to the
future.

It stops at the point where assumptions begin to exist. Beyond this point, any operation that may be considered
necessary for aesthetic or technical reasons, should be separated from the (original) architectural composition,
and indicate a modern view.

A building does not stand still in time. It is evolving. Its elements evolve together, the parts of which it consists.
Time affects the shape of a building like a beautiful maturation. We can say that a greater architectural interest
lies in the visual recording of the eras on it than in the analysis of only one imprinted period.

Creating a "legible” and comprehensible building is part of the search for truth, which allows us to say, "I can
read it and believe it". Therefore, restoration must be a process of studying its quality, and its integration must
aim at simplicity and clarity so that it stands out aesthetically.

Neues Museum (Berlin, Germany) is a living example which shows the controversy of different approaches
regarding the future form of integration into a historic complex and its restoration is one of the most fine
specimens of architecture.lts construction began in 1841 by Friedrich August Stiler for the development of
facilities for the arts and sciences.



After the Second World War the northwestern side of the building and its south-eastern corner were
extensively demolished. In 1993 a competition for its restoration and the construction of complementary and
connective buildings on the Museum Island was announced, for exhibition and service purposes. The finalists
Frank Gehry and David Chipperflield presented two extremely antidiametric proposals.

In Chipperfield’s proposal all the gaps in the existing structure were filled without competing it, and a volume of
the same size and proportion was created, contrary to the proposal of Gehry -suggesting a new exhibition
space with curved stairs inside the museum- in which the notion of the protection of the historical original
structure seemed to have been lost.

Restoring -using emphasis on the details- with respect to the old-semi-demolished building and with the
simplicity but also the clarity of the new structure, Chipperflield offered an important retrospective to the past.
Also using this specific aesthetic he successfully found the bridge between the old and the new, while at the
same time included the building in the modern city.
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Q¢ yevikdG OpO¢ atrokaTdoTacon eival n avayvwpion &vog £pyou wg €PYou TEXVNG, MECW OTTOI0OONTIOTE
al00nTIKAG, T600 OTN QUOIKA Tou OUVBeon OCO0 Kal OTnV AIoONTIKA Kal I0TOPIKY] TOU UTTOOTACT, HME TNV
TIPOOTITIKA TNG PETARIBaoNG Tou 0TO PEAAOV.

2Tapatd oTo onueio 6tou apyiouv va uttdpxouv utroBéoclg. Mépa atrd autd 1O onueio, KABe epyacia TTou
MTTOpEl va BewpnBei atrapaitntn yia aiodnTikoUg 1 TeXVIKOUG Adyoug, TpETTel va dlaxwpiletal amd Tnv
(TTPWTOTUTIN) APXITEKTOVIKA OUVBEDN Kal va QEPEI TN o@payida TnNG ETTOXNAS UAG.

‘Eva €pyo 0ev pével oTdoipo oTo Xpovo . EEeAicoeTal padi Tou . Madi e€eAicoovTal kal Ta OToIXEia Tou, Ta UEPN
até Ta otroia atroteAgital. O xpdvog eTTnNPedlel TN HOPPH VOGS KTnpiou aav pia dpopen wpipavon. Mtmopouue
Va TTOUME OTI HEYOAUTEPO APXITEKTOVIKO £VOIAPEPOV EYKEITAI OTNV OTITIKI KATAYPAPr OAWV QUTWYV TWV ETTOXWV
TTAVW TOU TTapd o€ avaAuaon POVo HIOG OTTOTUTTWHEVNG TTEPIGDOU.

H dnuioupyia evog «guavayvwoTouy» Kal Katavontou KTnpiou gival p€pog tng avalntnang Tng aAnbeiag, n otroia
MOG ETTPETTEI VA TTOUNE, «UTTOPW va To dIaBAocw Kal va To ToTéWwy». ETTopévwg, n attokatdoTaon TTPETTEl va
gival pia diadikacia peAETNG TNG TTOIGTNTAG TOU Kal N OAOKARPWON TNG TTPETTEI VO OTOXEUEI TNV ATTAGTNTA KAl TN
gagnvelia €Tl WOTE va avadelxBei kal aigdnTIKA.

H amokatdotacn tou Neues Museum (BepoAivo, Mepuavia) eivar éva Cwvtavo mapddeiyua tng diapdaxng
OIOPOPETIKWY TTPOCEYYIOEWY OXETIKA PE TN MEAAOVTIKY HOP®N £vTagng o€ 1I0TOPIKO TTEPIBAAAOV Kal aTTOTEAET Eva
até Ta apTIOTEPQ dEiypaTa apxITeEKTOVIKAG. H kKaTaokeun Eekivnoe 1o 1841 atrd tov Friedrich August Stiler yia
TNV QVATITUEN EYKATAOTACEWV YIA TIG TEXVEG KA TIG ETTIOTHMEG.

Metd tov AcUtepo lMaykdouio TMoAeuo, 10 BopeloduTikd [T TOUu KTIpIOU Kal N VOTIOAVATOAIKA ywvia Tou
Kateda@ioTnkav ekTevwg. To 1993 avakoivwBnke diaywvioudg yia TNV atToKATAoTACT) TOU KOl TNV KATAOKEUN)



OUMNTTANPWHATIKWY KOl CUVOETIKWY KTIpiwv aTo Museum Island, yia ekBeciakoUg Kal eEUTTNPETIKOUG OKOTTOUG.
O1 @ivadioT Frank Gehry kai David Chiperfield, rapouciacav duo TeAgiwg avTIBIAUETPIKEG ATTOWEIG.

2mv Tpoétacn Tou Chipperfield, 6Aa T1a kevd otnv utmtdpxouca Oouf TAnpwonKav Xwpeic va Ttnv
avtaywvi¢ovTal, Kal dnuioupyrnbnke Oykog Tou idlou peyEBoug kal avaloyiag, oe avtiBeon pe TV TPOTACH TOU
Gehry —1rou dnuioupyouce évav VEO €KOECIOKO XWPO HME KAWTTUAEG OKAAEG €GO OTO Pouaeio— oTTou N €vvoia
TNG TTPOOTACIAG TNG ICTOPIKAG APXIKAG OOUNG PAIVETAI VO £XEI XOOE.

ATTOKaBIOTWVTAG PE EUPacn OTn AeTTTOPEPEIO Kal OEBONEVOS TO TTAANIO-PEPIKWG KATECTPAPMEVO KTipIo AAG Kal
ME TNV amAdTNTA Kal TN COPAVEIQ TNG EVTOOOOUEVNG KATAOKEUNG, 0 Chipperfield TTpocé@epe HIa onUaAvTIKN
avadpoun oTo TTapeABOV. XpNOIPOTTIOIWVTAG ETTIONG QUTHV T CUYKEKPIUEVN QIOBNTIKN BPAKE PE €TTITUXiO TN
yéQupa PETALU TOU TTAAIOU Kal TOU VEOU, EVW) TAUTOXPOVA EVETAEE TO KTiPIO OTN oUyxpPovN TTOAN.



