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ELOOYWYN

MTtTopei N ALAN euTTEIPia VA ATTOKTAGCEI LAIKF) LTTOCTACN; MTTOPEI O XWEOG TOL
«TITTOTAN VA OPIOTEI WG APXITEKTOVIKOG XWPEOGS;

H SImAwuaTIK ALTh epyacia TTpooTTaBel va TTpoTeivel TN SNUIOLEYIA EVOC XWEOL TTOL
gival KATI TTAPATTAVE ATTO POVO EVa KTiPIO.

MooBeocn ATave va SNUIoLPYNOEI Evag XWPOC O OTTOIOG Ba TTPOCPEPEI OTO KOIVO HIa
EVAAACKTIKN EUTTEIRIA AAAQ KI EvAV VEO TPOTTO TIPOCRACNC OTNV EUTTEIRIA ALTHA.

MepIcCTOTEQO AVOIXTO KAl ALOOEUNTO, KAl AIYOTEQO 1EQAPXIKO.
Mia TTAATPOPPA TTEIPAPATICUOL HJE EVAANAKTIKES TTOAKTIKEG.

ElcayeTal évag véog Oykog. To Totrio aAAdGlel. To ToTTio PPICKETAI O CLVEXN
avavéwnon. To adpaTto eupavidetal. O XWEoG JHETARAAAETAI KAl N AvTIANWA YAg yia
TO TTEPIRAANOV peTaoxnuaTiletal. Or OTITIKEG PAG AVTIANWEIC apgiopnTovvTal. Ol
ReRaloTnTeg EeBwpPIAloOLY, N PAVTACIA PAG TTOOKAAEITAL.

O 1OTTOG €ival akopa o islog, av Kal odnyei o€ pIa vEa KATavonon ToL TTEPIRAANOVTOG
hac. ANAZovTag TNV avTiAnwr hgag, appiopntobue TNV dicbnon tou ToTToL. H
HETARAANOUEVN OPACN PAG TOV HETAOPPMVElI O £va VEO XWEO, cLVSLALOVTAG TIG
AVAUVACEIC UAG E PAVTAOTIKEC ETTAVEPEVLPETEIC.



0 YWQoC

‘Evac XPOog yia va oTeyAoel TO «TITTOTAy KAl TA TTAVTA.

‘Evag TOTTOG. YTTAPXWVY N OXIl. ALTO Ba €ival TO TTAQICIO YIA £vaV «AAAOVY TTEIDAUATIKO
XWPEO, O AvTiOeon PeE TNV IoXLOLOA VOPUA.

Mia T1piTn TTEpIoXA avapeca oTny TTAPadociakr SIXOoTOUNoN TNG MOPKNC KAl TOL
TTEPIEXOUEVOU.

ALTOG O XWPEOC TOL KTITTOTAN PTTOPEI VA AVAYVWOBEl WG CLVOETOG, TIPOKANTIKOC KAl
TTOAOTTAELPOG.

YTTO TO TTRICUA ALTO, PWTAWE AV gival SLVATOV VA XPNOCIUOTTOIOVE TO KTITTOTAY,
OXl WG TTeSI0 SOKIUGV YIa TNV TeXYOAOYIa, AAAG yIa TTEI0APATA TTOL SIEPELVOLY TA
PAIVOUEVA TTOL CLVEEOVTAI UE TNV APXITEKTOVIKE EUTTEIRIAL.

O OTOXAOMOC JAC KATELOVLVETAI TTPOC TO PAIVOUEVOAOYIKO SLVAUIKO TNS ATTOLOIAC,
TNG TTAPOLCIAG KAl TNG TOTTOBETNONG KAl OXOAIATHOL TNG PLONG TOL XWEOU),
e€eTACOVTAG £VA XWPEO TTEIRAPATIOUOL TTOL TIPOKAAEI TIC LTTAPXOLOEG HOPPEG.

«Kevoin xopol he SuvaTodTNTA TTEIPAPIATIKAG KATOXNG. ZNTAWATA TTOOYPAUUATOG,
YEYOVOTA, XWPEIKES IEQAPXIEC KAl UIA OAOKANEN TEIPA PLCIKWY KAl JETAPLTIKWY
(PAIVOUEVV.

Emmouévamg, n eoTiAoT) JAg €ival TNV TTAPAYWYN KAl OTNV AAANAETTISpaon YeTalL ToL
«KATH KAl TOL (TITTOTAY, TOL SLVAPIKOL KAl OTATIKOV, TOL CKOTOLC KAI TOL PWTOG.

[xi]



[xii]

'EVAg XpOog TTOL UTTOPE va gival OIKEIOC 1) HeYAAEIdENG, gival TO AUOPPO TTESIO TTOL

EMTPETTEI OTA TTPAYUATA va oLV 1 VA KIVOLVTAI, KABWS KAl O eVSIAPECOC XWEOG N
TO KEVO TTOL TTEPIEXETAIL. EVAG XWPOG TTOL LTTOSNAWVEI TOCO TNV ATTOLTIA OCO KAl TNV
TTAPOLOIA, KAl gival pia Sladikaoia TToL TTEPIAAUPAvVEl TV ApvNon - TTPOG TO TITTOTA,
TO UN&EV, TNV evTpoTTia, TN Silaypagn, TNy tabula rasa.

O118616TNTEG TOL KALAOLY, TOL KTITTOTAN, TOL KKEVOLY, LTTHPEAV PACIKA CLOTATIKA UECT
OTOLG TTPOTEIVOUEVOLG XWPOLG - OTTOL TO ATITO TLVLTTAPXEI UE TO ALAO, TO LUETEPNOCIUO
HJE TO AVLTTOAOYICTO.

To pavilion evatroKkeITal OTO (TITTOTAN KAl TNV «KEVOTNTA) TOUL.

Eival To ammoTéAeoua TOL (TITTOTAN: KAVEVA TTPOYPAWUA, KAWIa AEITOLEYIKA ATTaiTNoN,
KAVEVAG OPICHOG HEYEBOLG, KAUIa CLYKEKPIUEVN TOTTOBETIa 1 SNUOCIEG POEG
Kivnong.

To £EpYyo OTOXEVLEI OTN SNUICLPYIA PIAC APXITEKTOVIKAG TV AICONTEwY. ANUIOLPYEITAI
Eva Béaua yia TIC AloONoEIG, TO OTToIo AAUPAVEl LTTOWN TNV EUTTEIRIA KAl TA
oLVAICOAUATA, TN PVAUN KAl TNV KATOXA TOL XWEOU.

‘Evag AaBLOpIvOoCg ep@TACEWY TTOL TTPOKAAEI Eva aicOnua amoAelag kal

avikavotnTag eEAVTIANONG TV SLVATOTATWY YIA CLVEECEIG KAl vONUad, OTTOL
ol XpNOoTeG TPETEl va BacilovTal oe OAEG TIG AIOONOEIG TOLG.

Aev EXEI TTAEOV KEVTPO, AANG OUTE TTEPIPEPEIES: Eival PIa PICOUATIKE Soun. Agv
LTTAPXOLY SoUIKA onueia ) Béoelg. OLTE KEVTPA OTTOLSAIOTNTAG (XWEOI XWPIC B¢uAq)
A QVTIKEIPEVOTTOINON (OTISATTIOTE UTTOPEI VA TTAPOLCIACOEI).

ANUIOLPYEITAI EVAC XWPOG XWPEIG KaBopIouévn SiIadpourn HEca aTTto «aiBovoegy, TTOL
ETTIAEYOVTAI COUPWVA PE TNV EAELOEEN POLANCN KAOE ETTICKETTTN, XWPIOUEVES TLXAIT
HETAEL SIAPOPETIKWY EKENADTEWV.

O1 «aiBoLOECH EXOLVE ETTIAEYEI OKOTTIUA, AV KAl SEV EAEYXOLY TN CEIPA PE TNV OTTOIA O



ETTIOKETTTNG AAANAETTISOA e ALTEG.

O xpNOoTNG eival TTEPICCOTELO ATTO £va PATI: €ival AUTI, EXEl XEQIQ, KATT.

O xpNoTNG €ival éva KIVOLUEVO TWUA TOL OTToIoL TO TA&ibI eival PICUATIKO KAl OXI
HOPPOTIOINTIKO.

O xpNOoTNG gival éva LTTOKEIUEVO TTOL KIVEITAI HECA OTO XAOC KAl OXI HECa O€ £va
Tagivounuévo cbVOAO.

O voug TeplopileTal KATA KATTOIOV TOOTTO ATTO TNV TTANPN KATavonon.

TENOG O €TTIOKETITNG APPIoPNTEITAl ATTO TO iS10 TO pavilion, pe To epdTNUA: Eipal o
KOPIOG TOL PLAAOL KAl TOL TTEQIRAANOVTOC LOL;

[ xiii]



[xiv]

€0ELTILO

H epeImmuévn KAl oAIVOUEVIKA ATEANG TTOIOTNTA TNG APXITEKTOVIKAG Sivel

OTO VOUL TTEQICOOTEPEG ELKAIPIEG YIA LTTOBECEIC KAl elIkaoieg. Ol HOPPEG

Sev Eival LTTOXPEWTIKA TTPOSIAYEYQAUUEVES, HAANOV Ol €VOIKOI PEPVOLV HIa
XPNon oTo XWpPo. OTav Sev XxpNOIUOTTOIoLVTAI, TA AVTIKEIYEVA PpiokovTal wWC
adpavn gpeitia, bTToSNA®VOVTAG TIC SLVATOTNTEG TOLG YIA KATOXN.

Emmiong cuvééeTtal Aueca ye TN QIANOCOPIKA AVTIANWN TTEQI KATWTEQLOTNTAG
TNG LANG ATTO TNV 16€a. To KTiplo TTPOoTTABEl va aveRel TTPOC TA LWNAOTEPA
OTPWHATA TNG vVONONG, EYKATAAEITTOVTAG TO 0aBpO LAIKO TOL TTEPIPANUA,
XWPIG emmiTLXIA, KOBWC B AToTeAEl TTAVTA AVATTOCTIACTO KOUUATI TOUL.



infroduction

Can the immaterial experience become corporealized? Can the Space of Nothing
be defined as an architectural site?

The project proposes to create a place that is more than an building.

The intent is to create a space by offering to the public an alternative experience
and a new way to access the experience. More open and spontaneous, and less
sacralised.

A platform for experimentation with alternative practices.

The landscape is changed. A new volume sefts in. The landscape is in constant
renewal. The invisible appears. Space is altered and our perception of the environ-
ment is transformed. Our visual perceptions are challenged. Certainties fade, our
imagination is provoked during the interpretation process.

The place is still the same, although it leads fo a new understanding of

our environment. By changing our perception, we question our sense of
place. Our altered vision fransforms it into a new space, combining our
memories with imagined reinventions.

[xv]



[xvil

the space

A space to house nothing and everything.

A site. Existent or not. This will be the context for an ‘other’ experimental space, in
opposition to the prevailing norm.

A third area between the traditional dichotomy of form and content.
This space of nothing can be read as complex, emotive and multi-faceted.

In the light of this we ask if it is possible to employ nothingness not as a testing
ground for technology, but for experiments that explore the phenomena associat-
ed with the architectural experience.

Our contemplation is directed foward the phenomenological potential of absence
/ presence and place making and a commentary on the nature of space. Exam-
ine a space of experimentation that challenges existing forms.

“"Empty"” spaces with the potential for experimental occupation. Issues of pro-
gramme, event, spatial hierarchies and a whole range of physical and metaphysi-
cal phenomena.

So our focus is on making and the interplay between something and nothing, dy-
namic and static, darkness and light.

A space that can be intimate or sublime, it is the formless field that allows things to
dwell or move, as well as the space in between or the hollow contained within. A



space that suggests both absence and presence and is a process involving nega-
fion — fowards nothing, zero, entropy, erasure, tabula rasa.

The qualities of “immaterial”, “nothingness”, “emptiness”, were essential ingredients
within the proposed spaces — where the tangible coexists with the intangible, the
measurable with the immeasurable.

The pavilion lies within its nothingness and emptiness.

the result of nothing: no program, no functional requirements, no size definition, no
site mandates, no occupancy targets or public flow rates.

The project aims to create an architecture of the senses. A spectacle for the sens-
es is created, that takes into account the experience and emotions, memory and
occupation.

A labyrinth of questions that elicits a feeling of being lost and an incapac-
ity tfo exhaust the possibilities for connections and meaning, where the
users need to rely in all of their senses.

It has no more centre, no more peripheries; it is a rhizomatic structure. No longer
structural points or positions. No centres of significance (theme-less shows) or objec-
tification (anything can be shown).

Creating a space without a set path through “rooms”, chosen according to the
freewill of each visitor, divided af random between different manifestations.

The “rooms” are deliberately selected, although do not control the order in which
the visitor interacts with them.

The user is more than an eye: he or she is an ear, he or she has hands, etfc.

[xvii]



The user is a moving body whose journey is experiential and not formative.

The user is a subject who moves within chaos and not within an ordered totality.

The mind is in some way restricted from complete understanding.

The visitor is challenged by the pavilion, by the question: Am | the master of my own
mind and my surroundings?

[xviii]



the ruin

The ruinous and seemingly incomplete quality of the architecture allows
the mind greater opportunities for speculation. Forms are not necessarily
prescribed; rather occupants bring a use to the space. When not in use,
objects lay as dormant ruins, suggestive of their potential for occupation.

It is also directly related to the philosophical conception of inferiority of
maftter from the idea. The building fries fo climb to the higher levels of no-
tion, abandoning its rotten material skin, without success, as it will always
be an integral part of it.

keywords

Void, Mass, Emptiness, Nothingness, Darkness, Light, Density, Porosity,
Weightlessness, Nothing, Silence, Vacuum, Formless, Volume, In-beftween,
Movement, Negation, Erasure, Cancellation, Contradiction, Paradox, Be-
ing, Non-being, Sacredness

[xix]
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“"The water washes your face... ...it hugs your body..."

the space...” “...transforming it te a canvas...”

“...forever moving..." “...and ever-changing.”
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