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“Ktiplo péoa oto Krtiplo.
Muot CUMBLWTLKN oxEon avapeoa os apsABov kot pEAov”

MepiAndn

Adopun ya Thv ekROvVNon The mapouoac epyaaiag anotélece n oulNTNON OXETIKA UE TO UVAUELQ KAl TOV TPOMO TIOU
eneufailvoupe apyLTEKTOVIKA o autd. E§ apync pag kéviploe 1o evdlad£pov To Yeyovog OTL OL OPYITEKTOVEC, KATA TN
Sladkacia amokaTAaTaoNG Kal emavaypnong evog Lotoplkou KTipiou, anodacilouv morhég dopéc kal yia StadopeTikolg
Aoyouc, Tnv dnuloupyla LG ocUyYpovne KTIPLAKAC Halag wg mpoaBrkn oto TaAld owodopunua. Meistwvtag Siddopa
UAOTIOLNEVA £pya Lag TTPOKAAEoay LSLalTEPN EVTUNIWON EKEIVA TTOU OL APYITEKTOVEG XAPaKTAPLAV WC KTIPLO UECA OTO
KTipto». Napatnpioape nw¢ autog sival Evag 6pog ou XPNoLUoToLel 0 kKdBs cuvBEtne yla va meplypdbiet To €pyo Tou,
Ywplc dpwe va neplthapfdvel éva cuykekpLEvo BewpnTikd untdRabpo kol KEmoLa GUVOAKE yvwplopata mou Loyuouv ot
.OAEC TIC MEPITITWOELG

AkolouBroape £toy, pla avtiotpodn Siadikacia and tn cuvnBlopévn, SnAadn MPpWTA UEAETACAUE TIPAYUATONOLNUEVD
£pyQ KAl LETA TPOooTaBAcaUE HEW QUTWY va anocadnvicoups mola aToyela KAvouv o TpoaBhKn «KTipLo Yéoa oto
KTiplo», kabwc dev unApyav BewpnTIKG Keleva OYETIKA Ue TNV opoloyia authv. H cUANOYLOTIKY Jag Topeia KvRBnke
Q7O TO YEVIKO TPOC TO £L6LKO. M0 CUYKEKPLUEVA GPXLOE AT TNV Evvold TNG ATOWULKAC MVAUNG KOL avauvnong, Kal tov
TPOTIO OU N Kowwvia odnyeital otnv avantuén culhoyikA¢ pvAung. H tehsutaia oyetilstal dusoa pe t Bswpnon
KTTOLKIAWV £pYWV WC UVNUELD KAl TNV ERdAVION TOU OPOU «OPXITEKTOVLKA KANPOVOULA

3TN ouVEXELA avaAUCOE TOV pONO TOU QpXLTEKTOVA 0TV SLadikaaia amoKataotaonc, Thv onoia BewpoUs wWE L eLB8LKA
KATnyopila apXLTEKTOVIKAC cuvBeang, kabwg emiong ayoAldoapus Ty Aoy KATtdAANANG VEAC XPrONE KAL TO TWE QUTH
.elval anapaltnto ocTolyeio yla thv £vtaén Tou maAlol KTpiou otn auyxpovn {wn

TéAoc, MPoBANUOTIOTARAPE YUpw ord tov SLANOYO HETOLD «TTAALOU» KAl «VEOU», KATAAAYOVIOG TIWE 1 CUVSUOOTIKA
ékbpacn toug amoteAsl pa fskdBapa ouyypovn avridndn. Mpokswwévou va katactel duvati n  sfaywyn
OUUMEPACUATWY SLaywploaue Ta £pya oe TPELG SLAKPITEG KATNYOPIES «KTLPLOU YECA OTO KTIPLO». TRV MPWTN Katnyopia
£VTACOOVTAL £pya 0Ta onola n véa MipoaBrkn BploKeTal KAl aVATNUOCETAL AMOKAELOTIKA JECQ OTO OpLA TOU LOTOPLKOU
keAUdouc. Itnv delTepPn KATNyoplo AVAKOUV £pya OTA OTIOLA OL APXITEKTOVES £XOUV OKOTUHO eTIAEEEL va Slatnproouv
TNV EPELTIWHEVN ELKOVO TOU LOTOPLKOU KTLPLOU KAl VA TIPAYLATOTOL 00UV LOVO TIS avayKaleg emeuBAaoslg ouvtrpnong, Ue
anotéAsopa va MpokaAsl aviltBéoslc. Itnv ouvéxela, n tpltn katnyopla neplthapfavel épya ota onola n véa npoadrkn
Eenpofaiel péoa and to UPLOTAPEVO KTIPLO OF id IpoamdBelo cuvSuaouoU TNE AVAYKNG YA TEPLOGOTEPO XWPO UE TNV
.anddoon Aoswy aTo {ATNUA TNE OTEYAOnC

Juvoifovtag, ol mapandvw KAatnyopisg opydvwoav Tty avtiAnyni pag ouudwva e cuykekpluéva enavaiapfavousva
oToela Kol Bewpolpe nwe GEpvouv TIC VEEC HopdEC BOUNONC W CUVEXELA TNG APXITEKTOVIKAC ekmalbsuong Kal tng
Bswplag

Né€eic KAeldLa: “Ktiplo péoa ot ktiplo”, anokatdataach, évtagn, apXITEKTOVIKN KAnpovouLd

Abstract

The cause for conducting this thesis is the discussion about the historical monuments and the architectural means, by
which one can intervene in them. From the beginning of our research, we have been intrigued by the fact that many archi-
tects decide to create a contemporary volume as an addition to the old structure. While studying various completed proj-
ects, our attention was caught by those that the architects had characterized as a "building within a building". We noticed
that this term can be used by a designer in order to describe his project, but does not include a specific theoretical back-
.ground nor a set of attributes that apply to all cases

Thus, we followed a procedure in revesre to the usual. First of all, we studied realized projects and afterwards we attempt-
ed to clarify what elements make an addition a "building within a building", given that there were no theroretical reports
about this particular terminology. This reasoning started from the concept of individual memory and the way that modern
society has been led to the development of a collective memory. The latter is directly related with the declaration of a vast
"number of buildings as protected monuments and also with the appearance of the term "architectural heritage
Furthermore, we analyzed the architect's contribution in the rehabilitation process, which should be considered as a spe-
cial category of architectural composition. Moreover we commented on the selection of an appropriate new function,
which is in our opinion an indispensable element for the old building's integration to modern life. Finally, we reflected on
the interaction between "old" and "new", concluding that their combined expression constitutes a distinctly modern con-
ception. In order to draw conclusions, we devided a range of selected examples into three groups. The first one includes
those cases where the new addition is located entirely within the boundaries of the old building. The second category con-
sists of projects, in which the architects have chosen to preserve the ruined form of the historic structure and to carry out
only the necessary maintenance work. Consequently, the final result evokes intense contradictions. In the context of the
last group, are being presented projects where the new building emerges from the old's interior, in an attempt to combine
.the need for additional space with the reconfiguration of the missing roof

To sum up, the typology of the catogories mentioned, organizes our perception according to particular repetitive ele-
.ments and carries the new building forms as a continuity of architectural education and theory
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